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This page illustrates three 




Brilliant Piano Solos. 

These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 


612 OLIVE STREET, 


ST. LOUIS, MO. 


HEATHER BELLS— Polka Jacob Knnkel, 75 

One of the finest salon compositions known. Annual sale ex- 
ceeds 20,000 copies. Also published as a Duet. 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert - - -Jacob Kunkel, 60 



Very brilliant and effective ; by far the most popular march 
published. Annual sale of over 25,000 copies. 

An effective arrangement of the above for less skilled per- 
formers is published as well ; also' a fine Duet arrangement. 


OLD FOLKS AT HOME— > 

Concert Variations— - ....-Charles Rvirkel, 1.00 

An unusually effective fantasia on this favorite melody of 
Foster’s. No happier piece for private or public performance; 
every variation * i a gem. 
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To the Public:- < 

I take pleasure in presenting to the musical public an Edition, with Lesson, of this, the 
most popular of the compositions of the late lamented Gottschalk. 

The Lesson herein contained is the same as received by me from Gottschalk himself, who 
was my intimate friend and with whom I played in concerts throughout the country 

No doubt this Lesson, coming from the author, will be hailed with delight by the count- 
less admirers of this beautiful composition. 

CHARLES KUNKEL. 


“THE LAST HOPE.” 

One of the most charming pianists of this city having observed-the ladies observe every- 
thing that Gottschalk never passes an evening without executing, with profound religious 
sentiment, h.s poetic reverie “The Last Hope,” asked of him the reason for so doing. 

It is, replied he, “ because I have heart-memories, and that melody has become mv 
evening prayer.” y 

These words seemed to hide a mournful mystery, and the inquirer dared not question the 
artist further. A happy chance has given me the key to the admirable pianist’s reply to his 
lovely questioner. 

During his stay at Cuba, Gottschalk found himself at S where a woman of mind 

and heart, to whom he Tad been particularly recommended, conceived for him at once the 
most active sympathy, in one of those sweet affections almost as tender as maternal love 

Struck down by an incurable malady, Madame S mourned the absence of her only 

son, and could alone find forgetfulness of her sufferings while listening to her dear pianist 
now become her guest and her most powerful physician. One evening, while suffering still 
more than usual—” In pity,” said she, making use of one of the ravishing idioms of the Spanish 
tongue— in pity, my dear Moreau, one little melody, the last hope 1 ” And Gottschalk com- 
menced to improvise an air at once plaintive and pleasing,— one of those spirit-breaths that 
mount sweetly to heaven, whence they have so recently descended. On the morrow, the 

Ir ler : artlSt was obllged t0 leave his friend > t0 fulfil an engagement in a neighboring city. 
When he returned, two days afterwards, the bells of the church of S were sounding a 

slow and solemn peal. A mournful presentiment suddenly froze the heart of Gottschalk, who, 
hurrying forward his horse, arrived upon the open square of the church just at the moment 
when the mortal remains of Senora S were brought from the sacred edifice. 

This is why the great pianist always plays with so much emotion the piece that holy 
memories have caused him to name “The Last Hope,” and why, in replying to his fair 
questioner, he called it his “Evening Prayer.” — Extract from “La France Musicale.” 

Gustave Chouquet. 
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RELIGIOUS MEDITATION. 

BY 





(A^) In the study of this piece, it is best at first, to count six eights instead of three quarters, as it will prevent 
hurrying the time, a fault young pianists are apt to commit where measures containing thirty - second notes and half 
and quarter notes alternate. 

(S) is best to strike the B with the second finger and then substitute the first finger. By striking B with the 
second finger with a loose elbow and wrist attack, an elastic and refined tone is assured. 

(C) Hands that can reach the interval of a tenth must employ the upper mode of pedaling, i. e. after pedaling. 
Small hands must employ the lower pedaling if the. bass or foundation note is to be heard. 

If small hands do not employ the lower pedaling it will result in a sacrifice of the foundation note of the chord. 
While preserving the foundation note, the lower pedaling sacrifices the absolute legato between the chords which, 
however, is of less importance than the preserving of the foundation note. 

(13) Here the groups of thirty -second and eighth notes are not grace notes. They must be played in strict time and 
without any indulgence in rubato. Gottschalk noted these groups in small notes to convey to the eye that they are 
embellishments solely, and to be played delicately. 
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unpoco animato. 



| 



(E) .All other editions allot the performance of these sixteenth notes to both hands. If thus played with both hands 
and the melody note be sustained by the pedal until the sixth eighth of the measure, the passing or changing notes 
F sharp and A flat will totally destroy the purity of the harmony. The triad of O minor 
which is to be heard on the third quarter will not allow the changing notes F sharp and 
A flat to sound longer than their value calls for. If these notes sound longer than then- 
actual value the following mixed and disagreeable sound win greet the ear on the third 
quarter. 

What has been said of this measure applies likewise to measures F, G, and H. The changing notes A and C in 
measure F, E sharp and G sharp in measure G, and A sharp and G sharp in measure H must not be sustained. 
Gottschalk played the sixteenth notes of measures E and F with the left hand as here noted, sustaining the melody 
note with the right hand, thereby preserving purity of harmony. The performance of the sixteenth notes of measures 
G and H is divided between the right and left hands. The right hand is here enabled to play part of the sixteenth 
notes, as it can sustain the melody notes while it plays the first three sixteenth notes of the group in measure G, 
and the first four sixteenth notes in the group in measure H, without the aid of the pedal.— The notation of the 
sixteenth notes on the second quarter is incorrect. The tied notes should read: J making -the G a 

quarter, the E flat a dotted eighth and the G an eighth note. : I 
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volante. 




(J) All other editions contain two measures here instead of one measure. 
This is an error as the phrase must contain four measures and not five. The 
error was made by the engTaver of the first edition and was never corrected, 
although Gottschalk repeatedly drew the publisher’s attention to the error which 
destroyed the musical sense of the phrase. 

® All the notes of the arpeggio 
chord in the left hand part, introduc- 
ing an interval of a tenth, .must be 
sustained until the melody note G 
sharp of the right hand is struck, 
when the pedal is employed. 






In the version for small hands the left hand plays the C sharp, originally played by the thumb of the right 
hand, and the right hand plays the E originally played by the thumb of the left hand. This transposing of the 
E and C sharp enables a small hand to sustain the notes of the chord until the melody note G sharp is struck. If the 
pedal be employed as soon as the F sharp in the left hand is struck and the notes sustained until the B, the bass note 
of the next chord is reached, the melody will lose its identity on account of the A and G sharp singing too long and 
overlapping the melody note G sharp on the third quarter, producing the following effect, whereas only the G sharp 
should be heard. Thus: 


(L) In this chord, on the contrary, as none of the arpeggio notes overlap the melody note, the pedal is employed 
at once to sustain all the notes of the chord, thus obviating the necessity of sustaining them with the fingers. 

^Yl) The time for the playing of the grace notes, at K 
and L, (the notes of the broken arpeggios preceding 
the melody note G sharp and F sharp,) must be taken 
from the time of the preceding note. Otherwise the 
melody notes G sharp and F sharp will be played a 
sixteenth too late. 



1712-10 





(N) The time for the playing of the grace notes in this run must be taken from the time of the preceding note. 
Practice this measure at first by counting twelve sixteenths, then six eighths and finally three quarters. 

This mode of practice will insure the correct time and playing of this measure. 


Count sixteenths. 11 12 ^ ^ 34 5 6 7 8 9 10 11 12 
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(^OjThe pedal must b.e used as marked, as the melody note, a sharp, requires the support of the accompanying 
harmony up to the second quarter, notwithstanding that the preceding melody note B overlaps it. This use of the 
pedal will create a dissonance — the conflicting of the melody note, a sharp, with the preceding melody note B, which, 
however, is allowable, as it is of the duration of an eighth note only. 

(p) Herewthe pedal is put to the same use as at O. The dissonance created is, however, scarcely perceptible as the 
melody rises. 
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(Q^Here it is better to sacrifice the purity of the melody somewhat, than to change the pedal after the striking of the 
melody note A sharp on the second quarter; changing the pedal would make the harmony appear thin in comparison 
with the preceding measure where the pedal sustains the first or foundation note during the first and second quarters. 

The melody notes B and A sharp are so high in the treble that the very slight discord they create (using the pedal 
on both notes without change during the time of two quarters) is hardly noticeable. Were the melody notes one or more 
octaves lower the changing of the pedal would be compulsory, as the discord would then be too harsh to be admissible. 
This injunction applies also to the measure following. 

For further information on the proper use of the pedal, consult Kunkel’s Pedal Method. 1712-10 
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The arpeggioing of the chord on the second quarter demands the playing of the C sharp o£ the chord with the G 
double sharp of the treble. If this be not done, a stop will arise after the G double sharp, as the E, the highest note 
of the chord, and a sharp must be played together. 



* 


This F sharp may be struck either with the right or the left hand, 
the skip is lessened. 


If played with the left hand, the difficulty of 


V 
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Be very careful not to hurry these triplets. 


dando may be permitted. 


If the performer should indulge in a little rubato here, a slight ritar- 
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The Bass notes B, D 


sharp, G 


sharp, F sharp and B 


assume here the importance of a melodic phrase and 


Cantabile. ( Singing .j 



must therefore be marked; good taste will dictate how much they should be 
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The great companion piece to Gottschalk’s “Last Hope" is “Trust in God," written under a nom de plume. 
Those who have enjoyed the “Last Hope” will find “Trust in God" equally interesting. 
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CHOICE PIANO DUETS 


The figures preceding each piece refer to the grade of difficulty : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderatley 
difficult. Fig. 5, rather difficult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Andres, Henry G. 

6 Suite de Laendlers 2 

A suite of a remarkably high order. Is Imbued with 
a flow of melody found only In Schubert’s works. 
Very popular with fine musicians. 

AnsehUtz, Otto. 

3 My Regiment March 

A magnificent march. Bright and captivating. 
Takes at the first note. Great exhibition and concert 
number. Immensely popular with pupils. 

3 Our Boys (Unsere Jungen) — Fanfare 

Militaire - 1 

One of the most Ideal marches written. Overflowing 
with life and animation. Would send the most listless 
boy Into an enthusiastic march. Just the thing to 
start off a programme and set an audience Into good 
humor. Wonderfully effective. Immensely popular 
with pupils. 

Armstrong, W. D. 

4 Fair Poland — Polonaise 1 

An unusual characteristic work. Very muslcianly. 
Immensely popular with pupils. 

Chopin, Friedrich. 

4 Scotch Dance (Ecossaise) - 1 

One of the brightest creations of this immortal tone 
poet. Piano literature affords nothing more exquisl- 
tively dainty and captivating. Special favorite of pi- 
anists and musicians. 


Coley, J. T. 

4 March des Adelphiennes 1 

A wonderful and spirited quickstep. Nothing to be 
had more brilliant and effective. Very melodious 
and a great concert piece. Pupils’ delight. 


Conratli, Louis. 

4 Cinderella — Impromptu Walzer. 1 

Very brilliant and effective. 

3 Mazurka 1 

Very dainty and elegant composition. Popular with 
pianists and pupils. 

*4 Tarantella - — - 1 

A wonderful tarantella. Immensely brilliant. A 
great concert number. 

3 Valse Mignonne — Valse Brillante 1 


One of the most melodic and fascinating waltzes 
extant. Great favorite of musicians. Splendid teach 
Ing piece. 

Dinkgreve, Leon. 

3 Polo Galop™ 1 

An unusually dashy and taking piece. Replete with 
novel effects. Splendid practice in time. An exceed- 
ingly grateful exhibition piece. Pupils favorite. 


Dreyer, Charles. 

3 Skylark Polka 1 

An elegant, bright, sparkling and captivating duet. 
Justly shares the popularity of "Philomel Polka.” 
Immensely effective and popular with pupils. 


Epstein, Marcus I. 

5 Operatic Fantasia — Grand Potpourri No. 1 

Introducing themes from Bellini’s “Norma” and 
“Sonnambula:” Offenbach’s “Barbe Bleue;” Flotow’s 
“Stradella; ’ Wagner’s “Tannhauser March;” Suppe’s 
“Bandittenstreicne,” and Boscowltz’s “Torchlight 
March ” 

One of the most popular concert numbers of the 
celebrated Epstein Brothers, rivaling in popularity 
their well known “ International Fantasia.” Nothing 
more effective for concert 


5 International Fantasia — Grand Potpouri, 

No. 2 

Introducing Miserere from Verdi’s “II Trovatore;” 
Valse from Gminond’s “Faust;” Airs from Offenbach’s 
“Grande Duchesse;” Airs from Suppe s “Pique 
Dame;” “Star Spangled Banner;” “God Save the 
Queen ;” and “Yankee Doodle” with variations. 

The greatest potpouri extant. A wonderful musi- 
cal kaleidescope. Abounds in marvelous and novel 
effects. Unequaled as an exhibition piece. Always 
takes an audience by storm. Immensely popular with 
pupils. 


2 


2 


Epstein, A. I. 

4 Harmonie — Fest-Polonaise . 

A magnificent work. Unusually interesting. Very 
brilliant and effective. Admirable practice. Great 
favorite with teachers and pupils. 


Floerslieim, Otto. 

4 Wedding March 1 

A mostoriginal and scholarly work by one of Ameri- 
ca’s foremost writers. Replete with rich, voluptuous 
harmony. Holds a pre-eminent place in modern piano 
literature. Splendid practice and popular with musi- 
cians. 


Goldbeck, Robert. 

4 Marche des Jeunes Dames 1 

The best duet of this popular writer. Very brilliant. 
Splendid concert number. Great favorite with pupils. 

Greene, W. H. 

3 Schottische Militaire — 

A dignified, martial schottische. Very interesting 
and melodious. Good practice in time. 

” St. Louis National Guard Quickstep 

Splendid quickstep. Exceedingly lively and bright. 
Admirable practice. 
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Hickock, J. T. 

3 Zeta Phi March 60 

A magnificent arrangement of this very popular 
march— adding new charms to those of the solo. 

Great favorite with pupils. 


llgenfritz, B. McN. 

3 Mozelle, La — Valse Brillante - 1 25 

A great waltz. Unusually melodious and refined. 

Very brilliant and effective. Admirable concert piece. 
Universal favorite with pupils. 

Jones, Paul. 

3 Our Girls ................ .... 75 

3 Our Banner 75 

Two soul-stirring marches. Fine practice In time. 

Very effective and popular with pupils. 

Kieselhorst, J. A. 

2 Adele — Impromptu a la Valse CO 

Very melodious, brilliant and effective. An unusuul 
effective piece of grade 2. Very popular with pupils. 

3 Love’s Whisperings — Valse Caprice 1 0 ) 

Without doubt one of the most charming and fasci- 
nating of waltzes. Interesting throughout Extraor- 


dinarily effective. Fine exhibition and concert num- 
ber. Special favorite with pupils. 


Melnotte, Claude. 

4 Banjo— Burlesque Ethiopian 1 00 

Unusually effective. A favorite exhibition number. 
Magnificent practice in time. 

5 Butterfly — Caprice Galop 1 25 

Unusually brilliant. Splendid concertpiece. 

5 Caliph of Bagdad (Boieldieu] — Overture — 

Grande Paraphrase de Concert 1 75 

A wonderful setting for the piano of this great over- 
ture. The brilliancy and effect produced will be a 
revelation to teachers. A-dmirable exhibition number. 

4 Carnival of Venice— Extravaganza 1 25 

An unusually effective concert and exhibition piece. 
Abounds in novel piano effects. 

3 Concert Polka (Bilse) - 75 

Unusually bright and fascinating. Good exhibition 
number. Splendid practice for time. 

5 Fra Diavolo (Auber) — Overture — Grande 

Paraphrase de Concert 1 50 

The most briilianteetting of this famous overture. 
Immensely effective. Admirable exhibition piece. 

5 II Trovatore (Verdi) — Grand Fantasia 1 50 

A wonderful fantasia. The most popular fantasia 
before the public. Great exhibition piece. See solo. 

4 Lauterbach Waltz — Variations (Lutz) 1 00 

Unusually catchy and fascinating. Very effective 
and brilliant. Splendid practice. 

5 Masaniello (Auber) — Overture, Grande 

Paraphrase de Concert 2 00 


The most effective arrangement of this great and 
favorite overture. Wonderful concert number. Pop- 
ular with pupils. 

5 Merry Wives of Windsor (Nicolai) — Over- 
ture, Grande Paraphrase de Concert 2 00 

A wonderful setting of this very popular overture. 

Those who have not heard this arrangement have not 
heard the overture at its best. A magnificent concert 
number. 

5 Poet and Peasant (Suppe) — Overture, 


Grande Paraphrase de Concert 1 75 

A masterly arrangement of this universally popu- 
lar overture. The piano effect of this duet almost 
equals that of the orchestra. A great concert piece. 

5 Puck — Marche Grotesque 1 25 

An unusually bright, brilliant and effective work. 
Immensely popular with pianists. 

5 Stradella (Flotow) — Overture, Grand 

Paraphrase de Concert 1 50 


Great transcription of this ever-popular overture. 
The fact that this duet was a special favorite and pro- 
gramme number of Nicholas and Anton Rubinstein 
proves what a treat it will afford those who use it. 
Great concert piece. 

5 Trovatore, 11 (see II Trovatore above), 


(Verdi)— Grand Fantasia 1 60 

4 Trust in God — Religious Meditation 1 00 

Refined, poetic work. Unusually popular with pi- 
anists. Admirable study in time. Unequalled for 
expression and style. 

4 Unter Donner und Blitz (Under Thunder and 

Lightning), (Strauss) — Polka Schnell ... 75 

A grand armngement of Strauss’ most famous galop. 

This piece shares in the popularity of his well-known. 

“ Blue Danube ” waltzes. 

4 Veni, Vidi, Vici — Galop 1 00 

Like its title it sways every thing before it. Exceed- 
ingly effective. Fine exhibition piece. 

5 Zampa (Herold) — Overture, Grande 

Paraphrase de Concert 1 50 

A wonderful concert numbers Replete with marvel- 
lous piano effects. Universally popular with the best 
pianists. Special favorite of pupils. 

5 William Tell (Rossini) — Overture, Grande 

Paraphrase de Concert 2 50 


A great concert number. A wonderful four hand 
arrangement. The only one in which the sublime and 
beautiful flute solo is given in connection with the 
oboe solo in the “ Andante,” a feature that makes the 
edition truly invaluable, and one that drew from 
Rossini, on hearing it perform-d by Melnotte and 
Gottschalk, the exelama'ion that such effects well 
nigh rendered the orchestra unnecessary. 


Paul, Jean. 


3 Bohemian Girl (Balfe) — Fantasia 1 01 

Very taking and effective. Fine exhibition number 
and splendid practice. 

4 Daisies on the Meadow's — Waltz ... 1 00 

Very brilliant, melodious and captivating. Fine 
practice. 

3 Evening Chimes 1 0G 

Refined and melodious composition. Popular with 
pupils. Good study. 

4 Farfadet — Scherzo— Galop (Gregh) 1 00 

A great galop. Full of life and dash. Excellent ex- 
hibition piece. Great favorite of musicians. 

3 Fatiniza (Suppe) — Fantasia .. 1 01 

Magnificent fantasia. Unusually effective. Admir- 
able exhibition number. 

4 First Smile — Waltz 1 00 

A brilliant, melodious and stylish number. Offers 
novel piano effects. 

4 Flirt, The — Impromptu a la Polka 1 00 

A very charming and fascinating polka. Effective, 
and a splendid study in time. 

3 11 Trovatore (Verdi) — Fantasia .. 1 00 

An unusually refined and brilliant work. Very ef- 
fective. Splendid concert number. Immensely popu- 
lar with pupils. 

3 Jolly Blacksmiths Caprice 1 00 


The most popular duet ever published, reaching an 
annual sa e of 20,000 copies. Provokes the greatest en- 
thusiasm from beginning to end, leaving the impres- 
sion as if it were immensely difficult, though in reality 
of only the third grade. It has an anvil chorus wltn 
words to be sung ad libitum — which gives it an addi- 
tional Interest. Nothing surpasses it as an exhibition 
or concert number. Pupils’ lavorite. 


4 La Sonnambula (Bellini) — Fantasia 1 00 

A wonderful fantasia. Fine exhibition and concert 
number. Great favorite of pupils. 

4 Maiden’s Prayer— Grand Concert Variations.. 1 00 
A magnificent fantasia. One of the most popular of 
duets. Very brilliant and effective. 

3 Norma (Bellini) — Fantasia 1 00 

A great fantasia. Magnificent practice. Great exhi- 
bition piece. Popular with pupils. 

3 Pinafore (Sullivan) — Fantasia 1 00 

A beautiful fantasia. Very brilliant and effective. 

Grand exhibition number. Splendid practice. 

4 Shooting Meteor — Galop Brillant 1 00 

A galop of great power. Does justice to its title. 
Immensely effective. Great favorite of musicians. 

Fine concert piece. 

3 Trovatore, 11 (see 11 Trovatore above) 1 00 

Rive-King, Julia. 

3 March of the Goblins 1 00 

A magnificent and original work. Not unlike a 
scherzo. Abounds in novel effects. Very interesting 
to musicians. Good practice. 

4 On Blooming Meadows — Concert Waltz 1 50 


Written expressly for, and played by, Theodore 
Thomas’ Grand Orchestra at his Concerts. 

Wonderfully effective. This arrangement gives all 
the effects contained in the orchestral score. A mag- 


nificent concert number. Sounds like a piece of twice 
the difficulty. Very popular with pupils. 

4 Pens^es Dansantes (Thoughts of the 

Dance) — Valse Caprice 1 50 

An unusually brilliant Betting of this popular solo. 

Fine concert piece. 

4 Polonaise H^roique — Morceau de Concert 1 25 

Composed for and dedicated to Franz Liszt. 


This arrangement received the special endorsement 
of the great Franz Liszt, who pronounced it a work of 
extraordinary power. Great favorite of musicians. 
Magnificent concert number. 

Sclileiffarth, George. 

3 Careless Elegance — Quickstep 75 

Very bright and sparkling. Effective exhibition 
number. One of the most captivating and Interesting 
duets written. Immensely popular with pupils. 


Schotte, Armin. 

4 En Avant — Marche Militaire 1 00 

A charming and scholarly work. Great favorite 
with musicians. Splendid practice. 

5 Pegasus — Grand Galop 1 50 


A great work. Piano literature boasts of no finer 
duet. Immensely effective. The special delight of 
pianists and musicians. A number that will add lus- 
tre to the most elaborate programme. 


Sisson, C. T. 

2 May Galop, op. 66 60 

An unusually bright little galop. Splendid practice. 

Great favorite with pupils. 

3 Tourist’s March 1 00 

A march of extraordinary power. Unexcelled in 
dash and brilliancy. Great exhibition number. Very 
popular with pupils. 

2 Waco Waltz GO 

A charming gem and universally popular with pupils. 

Snow, S. P. 

4 Flash and Crash — Galop de Concert 1 25 


A wonderful galop. Exceedingly effective. Great 
exhibition and concert number. Pupils delight. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


CHOICE NEW PIANO SOLOS. 


figure 8 preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music. Fig. 2, easy. Fi<*- 
difficult. Fig. 5, rather difficult. Fig. 6 , quite difficult. Fig. 7 , very difficult. ° ’ 3 ° 


3, moderately easy. Fig. 4, moderately 


Ascher- Biilow. 

Leaves and Flowers. Twenty-four easy 

studies complete [r. e.] 

See Studies. 

In smgle numbers : 

2 No. 1 — Prelude [r. e.] 


A beautiful number for the development of tech- 
nique. Excellent scale and fine finger practice. Ad- 
mirable teaching piece. 

1 No. 2 — Forget Me Not (song without 

words) [R. E.] 

A lovely teaching number, and very melodious. 
Should be studied by all young players. Cultivates 
style and technique. Nothing better written. 

3 No. 3 — Song of the Rose (song without 

words) [r. e.] 

A captivating song without words. Beautiful recre- 
ation piece. Admirable for style and expression. 

2 No. 4 — Spring Approaches [r. e.] 

A magnificent study for technical development ; run- 
ning passages in both hands; very melodious. Should 
be studied by all ambitious students. 


Interesting, recreative piece. Companion to Do 
Colas’ Chant du Berger. Has three distinct move- 
ments — reverie, march and waltz. Good teaching 
niece. Great favorite with pupils. 

Alfonso, Joseph. 

3 Celestial Chimes 


Very pleasing, well -written piece on the style of 
"Silvery Waves.” Good style and linger practice. 
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2 No. 5 — Under the Linden [r. e.] 

Fine study, descriptive of the play of the leaves. 
Arpeggio work alternating in both hands. Deservedly 
favorite teaching piece. 

2 No. 6 — Wood Nymph [r. e.] 

Very bright and melodious. Splendid work in 
phrasing. Will repay study. Popular with pupils. 

2 No. 7— Childhood Fancies [r. e.] 

Depicting the innocence and enjoyment of child- 
hood. Good study in running figures for the right 
hand, accompanied with chords in the left. No oc- 
taves. Good teaching piece. 

2 No. 8 — Remember Me [r. e.] 

A beautiful melody; admirable for recreation and 
expression. Good fiuger practice aud teaching piece. 

2 No. 9 — Chase of the Butterflies [r. e.] 

Very characteristic. Excellent fiuger work in both 
hands. Commendable teaching piece. 

2 No. 10 — Listen, Dear! [r. e.] ... 

A characteristic Spanish serenade; very original. 

Good study In style, expression and finger work. 
Commendable teaching number. 

2 No. 11 — Butterfly Waltz [r. e.]_ 

A bright charming, waltz. Good study for embel- 
lishments, scale work and light wrist motion. 

2 No. 12 — Evening Calm — Reverie [r. e.1 

A beautiful, refined and melodious reverie; abounds 
in fine rich harmony. Good practice for bright pupils. 

Very suitable for the organ. 

2 No. 13 — Laughing Rillet [r. e.] 

Very characteristic. Good work for both hands. 

Fine study and teaching piece. 

2 No. 14— Trembling Leaves [r. e.] 

Characteristic study. Fine running and arpeggio 
work in the right hand; syncopated accompaniment in 
the left. Admirable study. 

2 No. 15 — Cuckoo is Here — Scherzo [r. e.] 

Very bright and cheerful. A beautiful picture of 
country life. The cuckoo is heard throughout the 
piece. Splendid study. Great favorite with pupils. 

2 No. 16— Song of the Shepherd [r. e.] 20 

A beautiful* pastoral movement; very melodious. 

Good study in style and expression; suitable for the 
organ. Commendable teaching piece. 

2 No. 17— Falling Leaves [r. e.]...„ 20 

Splendid study for staccato work, with alternating of 
hands. Good teaching piece. 

2 No. 18 — Gentle Zephyr [r. e.] 20 

Fine study for runs; very melodious and graceful. 

Good teaching piece. 

2 No. 19 — Prattler, The [r. e.] 20 

Charming and characteristic study. Excellent for 
technical development. Very graceful. Favorite of 
pupils. 

2 No. 20 — Listen to Me [r. e.1 .. 20 

In barcarolle style. Charming piece. Fine study In 
expression. Good teaching number. 

2 No. 21— Merry Gondolier, The— Barcarolle, 

[R. E ] 25 

A captivating barcarolle; very melodious and fasci- 
nating. Develops style and expression. Good teach- 
ing number. 

2 No. 22— Will o’ the Wisp [r. e.] 20 

One of the best studies written for running work, al- 
ternating in both hands. Very melodious and effec- 
tive. Commendable teaching number. 

2 No. 23 — Lily of the Valley — Mazurka [r. e.] 25 

One of the brightest and most effecilve little tone 
pieces. Good recreation and study in style. 

2 No. 24 — To the Circus — Galop [r. e.] 25 

A bright, brilliant, melodious galop. Unusually 
effective. Magnificent study for style and phrasing. 
Splendid teaching piece. Unusually popular with 
pupils. 

Alialt, J. P. 

3 Memory’s Dream— Caprice 60 


50 


Anschutz, Otto. 

3 Belle Minnie — Caprice 60 

Charming, melodious gavotte. One of Gilmore’s 
great hits. Good teaching piece. Favorite with 
pupils. 

3 Little Flatterer Polka 60 

Vivacious and fascinating. Popular with teachers. 

Fine teaching piece. Great favorite with pupils. 

2 My Regiment March 35 

Bright, brilliant, dashy and effective. Takesat 
once. Good teaching piece. Great favorite with pupils. 

3 Our Boys— Fanfare Militaire 60 

An irresistable and fascinating piece. Breathes the 
very spirit of the soldiers’ fearless march. Captivates 
at once. Splendid exhibition aud teaching piece. Im- 
mensely popular with students. 

2 Sweet Sixteen — Polka Caprice 60 

Unusually interesting salon composition. Melodi- 
ous, refined and brilliant. Good teaching piece. 

Armand, Jules. 

2 I’ll Ask My Ma — Schottische 35 

Charming schottische, softens the most obdurate ma. 

3 Prisoner's Joy — Caprice 60 

A bright, captivating piece. Very pleasing and effec- 
tive. Suitable teaching piece. 

Armstrong, Wm, D. 

4 In the Forest (Claviersttlck) 

Elegant and musicianly work. Good study for style 
and the artistic use of the pedal. Pianists’ favorite. 

3 Jota, La — Spanish Dance 

Elegant, original and captivating piece. Favorite 
with musicians. Good teaching piece. 

3 Hunting Song (Jagdlied) „ 

A beautiful, well written composition that may be 
classed with the best. Popular with 1 pianists, and 
desirable teaching piece. 

3 Gavotte, op. 2 35 

A splendid, masterly work; favorite of good musi- 
cians. Good teaching piece for bright pupils. 

Asmuth, H. A. 

4 Fluttering Butterflies— Caprice 60 

A pleasing composition. Good practice for style! 

Bachman, G. 

2 Rosette Waltz [r. e.]. 35 

Charming and Btyllsh waltz. Popular with pupils. 

Good study and teaching piece. 

Becker, Emile A. 

4 Heavenly Voices— Nocturne GO 

An admirable composition; refined and poetic; pop- 
ular with musicians. Good teaching piece. 

Beckmann, August J. 

3 Ideals — Waltz , ^3 

Unusually pretty waltz. Will interesrthe duii’est 
pupils. Great favorite. (Suitable for dancing). 
Beethoven, Ludwig Van. 

4 Deutscher Tanz (German Dance) — frei 

bearbeitet von Isador Seiss [r. e.] 40 

A magnificent and taking piece. This is one of the 
famous dances written by Beethoven for the village 
musicians, at their special request for something they 
could play. It has here been transcribed for piano In 
a masterly manner by the famous Seiss. Played by 
the leadiug pianists. 


35 


35 


30 


Blumenschein, W. L <• 

3 Duftende Veilchen (Fragrant Violets) 35 

Charming piece for recreation. Good study for style. 
Splendid teaching piece. 

2 Stisses Envarten (Sweet Expectation) 35 

Most fascinating. Splendid recreative aud teach- 
ing piece. Very popular with pupils. 

Bockbinder, M. 

3 Sotivenier Du Coeur— Valse, op. 23, 1 00 

Very melodious and pleasing. Good study in style 
and expression. Excellent teaching piece. 

Boone, John W. 

4 Deux Caprices des Concert, sur themes 

Negres _ 

Caprice No. I „ 1 00 

CapriceNo.il 1 00 

Two of the most sparkling and refined caprices writ- 
ten. Splendid exhibition pieces— private or public. 
Played with immense effect by Mr. Boone in his con- 
certs. Excellent teaching pieces. Unusually popular 
with pupils. 

Bradshaw, B. 

2 Occidental Polka ... 35 

Bright and cheerful; suitable for dancing. 

Brandeis, Frederick. 

5 Gavotte, in A minor [r. e.] 75 

As performed by Julie Rive King at her concerts. 

The best composition of this distinguished author; 
great favorite of pianists. Teaching piece of a high or- 
der. Splendid study for style. 

Colby, L. 

2 Editha’s Waltz 40 

Melodious, and good recreative and teaching piece. 


Coley, J. T. 

3 Alpha Tau Omega — Polka Elegante 

Bright and sparkling. Well played, very effective. 

4 Marche des Adelphiennes 

Nothing more dashy; captivates at once. Great fa- 
vorite with students. Affords general practice. 
Splendid teaching piece. 

Dinkgreve, Leon. 

3 Polo Galop. 


35 

75 


60 


A dashy, brilliant and effective galop; great favorite 
with pupils. Study in staccato and light octave work. 

3 Sunbeams Waltz 60 

Melodious and cheerful. Interesting teaching piece. 

Dryer, Charles. 

3 Skylark Polka. 


Unusually bright, sparkling piece. Fine grace note 
practice and general technical development. Fine 
teaching piece. Very popular with pupils. 

Drysdale, E. M. 

3 Love's Token — Caprice .. 


50 


This fascinating piece presents a march and waltz. 

It is one of the best salon compositions known. Popu- 
lar with pupils and teachers. Splendid teaching piece. 

Floersheim, Otto. 

4 Fina — Romanza 49 

Very poetical composition of a high order. Abounds 
to . an,i wonfJ erful harmony. Worthy of the pen 
of Schumann. Great favorite with good pianists. 

4 Phantasiesttick — Elegy 40 

A magnificent composition; highly poetic and ro- 
mantic. Study of a high order. 

Floss, Joseph. 

2 Affection Polka 35 

A catchy polka and good teaching piece. 

2 Mayflower — Valse Reverie 35 

A graceful tone picture. Affords study for style, in- 
troducing pretty runs, grace note work, etc. General 
favorite. 

2 Wandering Minstrels— Medley 50 

Introducing Serenade from “ Don Pasquale,” “ Buy 
a Broom.” When the Swallows Homeward Fly” ana 
“ Lau terbach Wal tz. ’’ 

This is one of the best medleys. Much admired by 
pupils. Offers variety of good teaching work. 

Foulon, I. D. 

3 Champions’ March .. 35 

Good, effective march. Splendid recreation work 
and teaching piece. 

Friedmann, Jacob. 

3 Seasons, The — Waltz 40 

Taking, melodious waltz. Good recreative work. 

Gimbel, Charles. 

4 Electric Spark -Polka de Salon 60 

Bright polka. Excellent recreative piece. 

4 Sylph ide. La — Mazurka Caprice 75 

Companion piece to Wollenhaupt’s popular “Whis- 
pering W inds.” Very graceful and elegant. Effective 
parlor or concert number. Excellent teaching piece 
Immensely popular with pupils. 

Grass G. B. 

4 Angry Words — Concert Paraphrase 1 00 

An excellent teaching piece, introducing splendid 
arpeggio and octave work for study. The best set- 
ting of this favorite ballad. 

Grieg, Edvard. 

5 Norwegian Dance, in A major [r.e.J 

Most captivating; very melodious and effective. 
Splendid study for the development of technique, 
light staccato work, aud elegance of style. Great 
favorite with pupils. Should be practiced by every 
ambitious pupil. Good teaching piece. 

4 Suite Norse, No. I [r. e.] 

4 Suite Norse, No. 2 [r. e.] 


Two works representing Grieg’s most original 
thoughts. No student should be without these works. 
Great study for style. Great favorites with pianists. 

Greene, W. H. 

4 Dreamland — Mazurka . 


A dreamy, well written composition; very effective. 
Admirable teaching piece. 

4 Longing — Reverie 

Fine salon composition ; very graceful and effective. 
Good teaching piece. 

2 Mardi-Gras Quickstep 

Charming quickstep; full of dash and life; well va- 
ried. Favorite with pupils. Good teaching piece. 

4 Polka Militaire 

Bright, pleasing polka. Good for study and generai 
technique. General favorite. 

5 St. Louis National Guard — March.. 


35 


60 

75 


75 


50 


75 


An unusually dashy and bright march. Very effec- 
tive. Offers splendid wrist and octave practice. Will 


repay study. Universal favorite. 

3 Schottische Militaire 


Very bright aud melodious. Splendid practice for 
light staccato. 

4 Silver Poplar — Waltz 

Most charming, effective waltz. Spiendid "teaching 
piece. Very popular with pupils. 
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This Method Is to be usea hand in nand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically 

By CHARLES KUNKEL* 


A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for introduction. 


What 


Some of the Great Pianists and Pedagogues of the World Say. 

HANS VON BUELOW: 

ANTON RUBINSTEIN: 

I. J. PADEREWSKI: 


JULIA RIVE-KING : 


“No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 
“A truly great work; worth its weight in gold.” 


‘ Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MR VF HA 5 LES KD C NKEL ’ November 29, 1893. 

Most Honored Sir: — Accept my stncerest thanks for the copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great In- 
terest, and wish the same universal recognition and success. 

With the highest esteem. XAVIER SCHA RWENKA. 

CONSTANTINE STERNBERG) the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, November 27, 1893. 

Dear bin:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way in which you treat this delicate 
question the scape-goat of so many sins— the Pedal. Your method is profound, 
and j’et simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, It does not address itself to the pupils of any 
particular grade of development— It will be beneficial to the pupils of all grades 
even the most advanced ones, whose pedaling needs revision. That you till a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

My Dear Mr. Kunkel: — Your “ Piano Pedal Method ” is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one s recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected Held, have been so diffuse as to In- 
vite and merit failure. 

l !} your extensive treatise on the subject, accompanied as it is by the most 
practical illustrations, I Hud really everything In regard to the proper mode of 
using the Pedal. Especially commendable In the clear and lucid exposition of 
tnc various problems presented, which render the work equally interesting to 
the teacher and valuable to the pupil. ° 

I congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which, in my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLI NG. 


I. D. FOULON, the renowned Musical Critic. 

„ ^ ,, .. December 15, 1893. 

My Dear Mr. Kunkel:— You have done a great work in giving to both 
teachers and pupils the Hrst careful, reasoned course of instruction in the use of 
the Piano Pedal ever attempted, and in doing it in such a manner as to make 
your book at once a classic. It was Bacon, I think, who wrote: “ Every man is a 
debtor to his own profession.” By the publication of your Pedal M-thod, you 
have not only cancelled your debt to your profession, but you have placed it 
under great and lasting obligation to yourself. The Improvement which I have 
marked in the playing of persons who had used your redul School for a couple of 
months has astonished as well as gratified me, and after the practical demonstra- 
tion of Its superlative value which I have bad, I shall not henceforth be able to 
consider any piano course in which itRball notflgureas completeor satisfactory. 

As ever, your friend, I . D . FO U LO N . ‘ 

J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. 

,, _ „ December 21, 1893. 

My Dear Mr. Kunkel: — Your book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiri ng teacher , student and amateur. 

With best wishes, I am, cordially yours, j . h . HAHN. 

E. R. KROEGER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

„ _ , r _ December 26. 1893. 

My Dear Mr. Kunkel:— It has been but seldom in my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
in existence. Consequently, in my capacity as a teacher, I have had to impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled; 
indeed, if the pupil were to follow the majority of pedal indications In standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that in the hour 
allotted for a pupil’s lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within his power, and to ” sing ’’ 
upon the pianoforte in a manner only heard, usually, In the playing of recog- 
nized artists Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing In this work, 
believe me, v«„~. — — ’ 


Yours very truly, 


ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers. 


